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The Grand Detour

Preface: TheAssignment

Dear MarkHansen
Greetings from New York.

We are assigning you as our correspondemtcbver theGrand Tour 2007 KA & & dzY YSNI &
Europearexhibitions:Venice Biennale, ABasel SkulpturProjeke MuensterandKassel Documenta.

The articlesshould address art tourism, city branding, elitism and its effect on contemporary art. We
want four separate articles covering each event and a summary of the Grand Tour (approx. 500 words
each).Deadline July 1%

In the past, we have enjoyegbur honest and witty approach andie would like you to continue with

this style To add another dimension to your articles, we have deemed it apt for you to travel
specificallyk & | AOANBANK 3G QX GKdza ¢S | NS LINBubdntcate/yaur € A YA U
experienceWe have arranged modest accommodation in Venice, Basel, Muenster and Kassel as well as
citiesin-betweenif you wish to stopover.

Of course Jerry Saltawill be alsocovering the eventsover there; although he will address He
exhibitions from a differenstandpoint

Unfortunately, | will be unable to meet you this time around; | will be on vacation until Juhers
will be inVenice and KassatoundSeptember after the rush.

Keep us up to date on your progress.
Yours Sincerely,

Adam Moss
Editor in Chief
New York Magazine

New York Media
75 Varick Street
New York, NY 10013



The Grand Detour

1. The Rally Driveaind his Italian Gdriver

A few years back | had written some articles tioe New York Magazinsince then | hadallen
somewhat off the Art journalism trail. Novback in the gamd,stood at the first gas station outside of
Berlinwith my hitchhiking thumb poised to initiate this-salled Grand Tour

After three hoursof waiting | had a chance tmull overthe factthat New York Magazirte éther
Art Journalistlerry Sak isflying first classo Venice Well, he ishe premier art critic, and meleli Q& y 2
get too self criticalam aFrugal ArfTourist
A carwith the Rally Driver and his Italian-@over finally pulls up,and he ask¥#2 K SNBE (2 KQ
W+ §yl @&
WeKS . ASYylfSKQ
WOEI OGteoQ
WI NS @2dz ! YSNAOI yKQ
Wo,lamb Sg %SIfFyRSNIftAGAYI Ay DSNXIyYyeodQ
PKS ! YSNRAOI ya Reathéy buzyuRieiRissiaylR (0 KSe (y26 ¢KI GQa
W1 NBw®Rdi I yKQ
Wo,L FY {2dziK ! FNAOIY 5dziOK
Whatm@ & 6S |y AyiSNBaiday3
Well, you better hopn;wS g A f f 3ISG G2

/| NRI GoQ
ol O1 ai2NB®Q
+SYyA0S SgSyildz ffeodQ

So, ve head towardVenice, the Rally Driver, the Italian-Gdver and me. There wasne small
concern no seatbelts. Apparently this car was made with VW parts, but was no VW. The Rally Driver
told me about his rally car driving experience in Finland, his ability to slide and drift on ice and gravel.
¢KS OFNJ ALISR dzLJx &agAYYAYyHd dlya I BOKR2IKE T 2 T2 y ddil KS yIi
they put in seatbelts?

One hour into tle journey the ltalian Gdriverfinally broketi KS | ¢ 1 4 | INiR ondy §dinty OS W
Venice Biennale to watch people queue up for bad art, the sun sadisficedighing them)] make sure
they see me watching from the shade sipping my watedf A (G (G KS + A 2ZTheStffie®8lly 2 F 2 |
Driveradds Y Venice they view and critiqué makes itself more important than it really-is G Qa LJ2 LJ
culture, like Kyé Minogue. Real Art ignores Venice but unfortunately the establishmerdsigeBasel
is a whore house, people jusegotiate and buy, the crap left over is sold in Miami. R 2 ykassel;f A { S
the CIA is behind that, they wasd to stop Nazi art and@ocialistRealism.Oh, | forgot, nobody gives a
shit about Muenste®@

The Italian Calriver has guided us towar@ dzNJ Yy A 3 K,(in@sled HelawR tHeh QoBmites,
I LILJ NBy (f & -Wafley BokiGSTHE Rally Dfivér &efls me that last time wentured on this
twisting road, a stag pounced out of the forest and collidedh the car, but unfortunately the fake VW
came off second besteaving a battle woun@ y A (i Q. &hedally D asks his Italian Gdriver,
w52 ¢S 3J2 GKS &l YS Wd we justcanindERedlyknBardiBdhdrdah a0 G A G K
Much bettertK  y +#SYAOST y2 OFNB ¢KIFIGa2SOSNN

That night | shared a bed with the Rally driver. He spabBout his house siited on aCroatian
island made obnly sandwithout water or vegetation.The Venetians built an abbey there in the"13
century and till this day is the only building which has a water supply. Pirates used to frequent the
island in hope of plundering treasure but soon realised that they were the ones being pillaged.

Lying next to thiveastof a man, ffloat peacefully p and down fom the vibration of his snoring;
drifting off to sleep, fantasising about wheistractionsVenicewill offer.
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2. TheVeniceConspiracy

My EditorAdam Mossspecifically ordered aeport on frugal arttourism.| could not help but be a
little suspicious, he was holidaying in the Bahamas and | was sleegimgth five days at a campsite
YSEGO (2 =Sy GnemdykiloMdiré 2wy from M BeNdale.

Thevaan at [eceptionAhanAded over m;»dgingAin“a bag- a two-mantent. After settipg it upl
G2YRSNBR KSNBE (KAa&a WS EnbtN\ekactly 4 péfilousé buite AY4S hinglane (i 2
roared above my headearly uprootingthe tent, it may bewise toalways carnimportant personal
belongings

My first obligation was to attend a book launeh the Hotel Metropolewhich had already began
two hours before, so | quicklyeshened updressing to impresBavarian reporter hat, white flgye
glasses, a skin tight white and mustard polyestertshirsilver Swiss watclpowder blue polyester
trousers,white Birkenstock sandalksnd an effeminateleather man bagcontaining my passport and
wallet slung over my shoulder. With niWoleskinenotepad in one holster and d@ictaphonein the
other | wasfinally ready, but was Venice?

A bus took me hrough uninspiring Mestre and then acrosstte famedisland of Venice. The
cityscapedid not disappoint, canals lapping againsiajestic Venetian architecture;ne marvel
neighbouing another.

Once off the bus, | noticed a stream of tourists heading towards the water taxisvated buses. |
chuckled, | knowing chuckle, the city of Venice Haebn fooling these people for years with
propaganda- ¥ . 2 dzetdoit hefe ¢ the boatsystem is for gur 6 Sy S Tré prdpayandacreateda
fear of becominginevitablylost and allowed water taxisthe audacityto chargeone hundred and fifty
euro per person for the two euro journey | had just cotefed. It was a conspiracy

| intended to walk the forty minutes to thelotel Metropole. Wandering through thelleysand
squares my initial feelings of amazement turnednto frustration and finally helplessnesmaybe the
propaganda waappropriate after allVenice is a labyrinth designed by the city to tire tourists, reducing
them into confused, dehydrated and famished idiots, and at the precise moment when they about to
collapse in desperation, a pizzeria or gelataria magically appears. | saw a young malgalbly honey
mooning, quarrelling over a map, ahly they had stuck to the yellow signs whidkeep usall on the
official tourist route- San Marco via RialtoTerrorists, if so desired, could send the city into chaos by
merely removing thesgellow signs; | suppose in a city without streets it would be quite difficult to
plant a car bomb.

' FGSNI) (162 K2dz2NBARX | at A0S 2F LATTLE I yaRdatriyed A OS
at the opulent hotel Metropole.

af

O
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3. The Venetian

Atthe Hotel Metropole the book launch was predictablblack clothessmall food andots of wine.
Desperately scanninfpr stimulus | noticed a man with the same thirst for thene; he was an English
farmer who just happened to know the right peopteavellingto Venice with the curators gf 2 Y R2 Yy Q &
White Chapel Gallery.eHintroducedhis people to me;te word in London waghat the White Chapel
KIFIR &SOdzaNBR {2LKAS [ I-fatm§j@ Zoupfahdide TateMadgrik shefir rivGIE K A 6 A (i
galleryg - & y2 2y 3ISNI Y2 RS NY protdgghist Frafiii umist Basksyhad falfer2 y R2 y Q
from graceright into the awaiting hands of capitalism; and these d@ysceybmin and Damien Hurst
were justsogod dammed narcissistic andboring, yet theirparties n Venice werghe parties to attend,
if one could attend.

TheEnglishFarmer, the White Chapelratorsand| decided to ditchthe book launch in favour for
the AustralianPavilionParty. At the entrancethey flashed bright yellow invitations and sliced through
the guards, leavinghe behind without an invitation. $curity was tightput | was a journalist after all, |
had rights, elled Wt N& codpl@ of timesvhile erratically shakig my arms aroundl passed the test
and entered.

| went straight to the Rysecco. ere was a prblem, a big poblem. They were dryand the
reinforcementsof Proseccavere ten minutes away. | scouted about, the dance floor was waalkad
DJand nervous dancers made for awftikwing,it needed to beaddressed.

A shrill electrified the masses, the fuel wadidered. The polite and digniéid crowd dropped their
masks andushed the Preecco table. This gavee adequate coverage t# & S GadnwBebf bottles
for myself Once sufficiently hydrated | headed towards the music, bedea partner, not for romance
but a dance partner, one requires validation after &there she wasjressed in ailk peacock coloured
dress, like a fish lure. She danced aldmgynotically moving with the musi¢ asked her to dance, she
blushed declined my offeand the music stopped. The party stopp&he cynically looked me, then
smiled and asked me to join her for a walk.

Her namewas Ana and shbappened to beVenetian.She towed me all over her towmh lagged
behind her sweeping steps and she tedback and explaed® K 6§ Q& K2¢ ¢S gl f1 KS
G2dzNRA ada R2kgepiip oy getilagh Slecided to keep up Wedid however getlost in
conversationand missed the onlypus back to my campsitenstead ofletting me sleepon the street
shereluctantly offered her couch, bighe was resolute, shalready had a boyfriendhe had six more
houses, two more degrees, heawmore cultured, handsome and frankly more superior to me, | should
get no ideas.No funny business.

We snuck into her house. We went to the bathroom, washed our feet and brushed our teeth
together. She said goodnight afiok me to be quietso not to wake up her housemates. Skl me
pastthe couchalready occupiegbrobably with another frugal journaligind into her bedroomThere
were three bedstwo vacant ander roommateslept in the otherl lay downin the vacant bed next to
Anaand tried to sleep but watchedas sheaundressedshe knew andeased me.
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4. Floating on Prosecco

Like everyone, | queued up fdree coffee at theBiennal& #ly stall. It wasmiddaybut | still had
OKBblIF®SR Ay | &l NI yEm NiirgdnessSveINB@AYiawhs nét that ghuc of al
stranger; we briefly ate breakfast togethieefore she rushed off to worlShe wasaguarda A £ £ A 2f |
Ocean without a Shorexhibition.It was a confusinghorning;had | found my story Ana andBill?

The female coffee makeseemedto be automatedlike a sad robot | madethe effort to say a big
OK S A2 R WY 2 Nf to fisir&xt heffor a second, just long enoudb remember what it felt like
to be human You already have a heart Tin mgnBhe looked at my eyes, then harder arthounced
loudly, F YO A @I £ Sy (i Yo@ slepit fSny BeNdBogn Rast wgbifhe morning had just become
more confusing. Sh O2 Y iR Y dZS R @& , MEr#®[® Y NI Y86, bfSdursedi Laura, hank
you for your hospitality, would | be pushing my ludknow | got a coffegplease®She smiled and
handed me a Italian coffee reminiscent of tarl found my story: Ana.

ltwasfitSSy 2Q0t 201 L ¢la GKANRGE | y RshakhginfyBaid 6 2 NS F
and stuffing business cards down my pants. ThereforeWHRS1 partysituated on their Bloomberg
sponsored boat outside the Gardini woudd leastsolve the dehydration issue. WPSHhidlew York
based Radio Stationthey are apparently qtg liberal, broadcasting art interviews and alternative
music. On the boarding plank, two heasst security gards blocked my access witm &hvitation
pleaséd Rgave them a disgusted and offended gaze, how dare they ask me, Mark Hansen, Radio
extraordnaire for an invitation. In an entitled tone and my bésS ¢ .| 2 NJI am: [&eOISwi ivith W
studio Blland myLJS 2 LJX S | NUShingthrough Ahgr Belpless arms. Of course there is no such
place as studio B11, but nobody questions a name with nusab®n board the standard Venice
Biennalerefreshments flowed; all the posecco one can drink and stow away in resealable bags. |
hoped that this place would be a sanctuary from the pretentioustesgldle outside, yet instead this
boat seemed to be tabreeding ground: tuxedoegowns, pompous jazz and wobbling seasick egos.
Taking myproseccdlute upstairs and sat alone, dcusing on the sun which escapédnice behindhe
San Giorgio churchl was reching some type of drunken Zentil W{ 2 & B R dz &RNeW Yorker
rudely interrupted my attempted enlightenment; he probably noticed my Moleskiotepad- a mark
of a Journalist.

WL & Kdptit Short.

W2 K2 heé eakyontinued.

Well, nobody really, jushe New York Magazineg/ou night have heard of the looked back at
the sunset.

Wes of coursgyuite a publication. By the way, | afmton Ginzburga New York Artist, here is my
card, my website is on thergge? @eck it out if you have time, my emailaklsothere, see? Maybe we
could, you know, contact each oth€)

W! 0 2 dziexadlK B

WwStfx @2dz (y26z AGQa Ittt lo2dzi ySU62N] a4 L YAGZ
F62dzi | a0Sy aAh 2 yanioywe namgsheduald nate fayi Sgages grinnédQ a

Bay no moreAnton, enjoy the partyQShaking his hand and nodding business transaction
confirmed We both understood, his name ithe New York Magazingaded for free beer and
accommodation in New York. Fair deal | thought.
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5. TheVeniceConspiracyoontinues

Being the benefactor of t { MQ& O2 YL A Y Snbléd tdldbe bRNskatdh, daking theél G dz
cheap no. 5 budack to the campsitelt wastime to freshen up, to change inta newmonoform. A
monoform isanindividual uniform like Homer Simpson or Fred Flintstone. | have multiples of the same
recognizable outfitthree skin tight white and mustard polyester skietnd four pairs ofpowder blue
polyester trousersit is a pragmatic system; everybody needystem, right?

Walkingpast the camping reception, the man behind the counter recognized me (the monoform
workst A1S | OKIFENXYO FYyR &8@StfSR WaNW | FyaSys S KI @S
2 ¥ hbwXdoyousay in English? #eak happening is that right &reak happening Q

w2 Sftfx L R2YyQlO (y263 @&2dz KI @S G2 alreée ¢gKFG KILIL
freaky or not. Of course the freakiness would be subjective, for instance my use of the word freak is
reserved ér events involving bestialitsimultaneously with cooking. Who knows what you find freaky?

You look likea heavyinternet user, so. Ayway, i K Fyi2Qdia G KS LR AYy (X @gKIF G KI LILISY

W, 2dzQNE GSyd FtSg gl &adQ

Yaeé Syl QFtSg | g1 &Kk

Y Sasx esFdNyiEBsYPR FES

W2 Kthethell are yousayinp ¢ Sy (i a R 2aivayiimy@ndmdfarmstate & thereQ

Wa2y2F2NX¥aKQ

YLGQAa | Ob#aiKXA WA Qae y28Y3ASG RRAGNI OGSRE K2g RAR

Wal 80S 82dz RARYQUO (GAS Al R2gy@Se@adz|y2dAr @SR K K8

W 2dz Y $47sfesiihkydre kind of noticeableSo, what are doing abotiis situatiork Q

Unlthe unlikely event ofomeone finéhg the tent we will email you, but ware not responsibléor
@2dzNJ 6Sf2y3IAy3IAar RAR @2dz NBFR (KS edrddapbdt fol tied 2 & 2 «
GSyiGz GKIFAQE Y2 NINB2 faA2OMNE X aNX | FyaSyod tfreBk &S R?2
happenng, now can | arrange another tent for i

So | sat disgruntled on the cheap no. 5 bask toVenice. How could a tent fly away? | smelt a
conspiracy. New accommodation was now the priority and Ana seemed the logical saHamefully |
could still catch her at th8ill Viola exhibitionWhile in the neighbourhootimight as well kill two birds
with one stone andirrange an interviewvith Bill.

tKS SEKAOAGAZY 6l a Ay GKS {ly DIFff2048 OKdzZNDK
visitors patientlyoutsideand others buzzed aroanMr. Viola likebeeson honey. | tracked dowrClaire
from the Londm gallery Haunch of Venisavho ran the show;apparently. A f f Qa aOKSRdzZ S ¢
had already conducted an interviemith New York MagazineurnalistJerry Saltz. Had Jerry sabotaged
my article? smelt a conspiracy.

Anawaswelcoming the visitorsyellingti KS 2 OO a A 2 y | dr WdHHagh pliodglizpi@ v 3 H H Q
she noticedme in the lineand screwed her facalthoughnot convincingly hiding SNJ 6 f dza K® Wa | N
workingQ

WL GadwasSi 2 aSS (KSQ SEKAOAGAZY GKFGQa |ff

WhKEZ L (K2dAXYIS@RMy Il FUERPQ

W[ A1S FI0O02YY2RIGA2YKQ

Y SaoQ

W2 Sttty gKIFIG AT L 0dz2 €2dz a2YS 6AyS | F3GSWa &2 dzQNJ
can discuss the accommodation issue l&der
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6. A Bedtime Story for Ana

It was bed time. Ana lay on the coudhinking winewhile | was subjected to the concrefi@or. She looked at
YS WalowNdalte 2@8zNBE St F It yod?NIR( SINK SR'2 yicS £ Like Wiportunistsadp I2réiBe®
Wnfortunatel, | can only utilise my craift | have comfortable conditions, for instance lying next to you on that
softcouchY' & LINE @A RS aSiwotigeddhy|Reéganimg e ¢ Q

Wet me tell you about the famous town called Jubileenction The history of Jubilee Junction dates back
more than one thousand years when nomads established a central meeting point for recuperation. They decided
upon a locationnext to a famed magical spring. The site became popular and soon people began developing
drinks mixing the magical spring water wigxotic eastern spices. One particular drink surpassed them all, one
Jflraa g2dz R AaSYyR Fyeée YIy Ayid2 SdzaJK2NAIT KAa 02Re& &dzN
peculiar quality of the drink wathat it could only survive two hours after being created, and since its main
ingredient came from the local spring, the drink could not be exported or recreated elsewhere. It did not take long
before all of Europe knew about the famed drink and the liggithering point turned into a bustling town. The
town soon became so popular that the supply of drink or amenities of the town couldopat with(i K S (1 2 dzNR& & ( ¢
demand. In 1205, a committee of Jubilee producers was formed to address the issue. The dotlesailutions
were implemented: 1) The town should be reconstructed, firstly an East gate will be erected to welcome tourists,
from this gate only one main road will service tourists. This road will be westbound where tourists will depart
through the Westgate. 2) Loitering is prohibited, once through the East gate, tourists must continue moving
towards the Westgate. 3) Tourists may only travel to Jubilee Junction once a year.

These may seem strict laws, but they in fact created a perfectly orchestraigd@nstant tourist stream
through Jubilee Junction, which heightened the pleasure of the experience for all. The journey to Jubilee Junction
was considered an annual pilgrimage for unmarried European citizens, most rettionthgir homelandwith
fiancées or stories of love lost.

So now, Ana, | can begin your bedtime story, it begins in tﬁ'bcﬁmtury with a young Danish man named
Hans. Hans was difficult; he thought too much and did too little. He was pleasant enough to look at, but was
socially ineptHis parents were dismayed that he was unable to find a wife. They decided that it was time for his
first pilgrimage to Jubilee Junction. The experience they argued would transform Hans into a more socially
grounded adult. Hans was reluctant; he liked Danky but set out nonetheless. It was a six day trek to Jubilee
Junction and Hans could not sleep a wink. His insomnia began mixing with anxiety and paranoia. On the seventh
day, arriving slightly later than expected, the East Gate hovered ominously oyedlda KSI RX Ay aONR O SF
O2yaildNWzOGA2y NBIR GKS g2NRA W2KIGO o0S3Aya y26 Aa @2dN
around him toward the stalls selling the desired thirst quencher. He moved in a trance with the herd of other
tourists and in doing so unwittingly held the hand of a maiden from Bohemia, named Silvia. They had not realised
their physical union until they were handed a golden goblet filled to the brim thighlong awaitedJubilee and
had became conscious of having oalye hand available. They blushed, but did not let go. Together they drank,
FStt Ayldz2z SoOadlrae FyR &agly Ayiliz2z SIFIOK 20KSNRa SeSao ¢
union, and slowly made their way west. It was then that Hans spottedall grassy knoll on his left. It was
against Jubilee Junction regulations to loiter, but it lured him, just a quick rest he told himself and Silvia was more
than obliging tdie down next to him They fell asleep, the tourist traffic continued to flpast. Silvia woke first, it
had been two hours, she looked at peaceful Hans, her future husband, she would let him sleep and wait outside
0KS 2Sa03FG§So FokaBS NINRKISGH Ay IFy>2 ({Shudked it into Hed@breast hdcketrahd Q
headed vest. In the meantime Hans had burrowed into a deep sleep, plummeting even deeper to the deepest of
the deep. He was a foetumgain, nurtured and nestlenh bliss. That day Hans did not wak®r the next month,
he lay in a heavenly coma. During which tithe grassy knoll claimed Hans for its own and began to grow grass
on him until he had been completely covered. Exactly one year later, a desperate Silvia scouted the crowds to find
her love that had left her waiting; she ran to the grassy knoll and sawrhsual form. Had the knoll eaten Hans?
Shefrantically ripped away sods of grass revealing Hans head. Hans simultaneously emerged from sleep and
struggled with the knoll for his independence. Finally Hans became untangled and they stood up, heldndands a
walked west together, bisecting the touristg & o6& LJ aaAy 3 (KS Wdzo At SS adGrtftaqQo
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7. New ZealandPavilion2009

Every countrto be seemed representetiere at the Venice Biennaleven the African nationgho are so
often overlooked had comexceptfor my country New ZealandWewereinvolved in the last three Venice
Biennales but this time was different.

Like yesterday | found myself backilbtstall to get another free coffee from Laura. While sittargd sipping
the tar loverheard a familiar accent,kwi, a fellow New Zealandeag, painter based in Leipzigle told me about
bSs %S|l yRQabook@angdpedulatidad Be2ayinched today at the bar Banco Giear the
Riata¢ KS LI AYGSNJ FyR L OKdzO1 SR (2 2dz2NBSt @Sa | #heosS NBYSY
fundamental practicevhich sparked controversy back home, thébpic deemed it embarrassingeing
represented by the portable toilet installation. Since th€reative NZ, the New Zeala@dvernment funding
body for Culture removed thPavilionfunding allocated for th&/eniceBiennale and is currently reviewing
whether there will be any future representation.

{2 i aAHBbeddeyto BaxOGID, @larg | 4y Qi | NHS 0 dtile taloBafethé R G2 (1 |
book launch. Outside on the terrace about twelve people had congregated, by the sound of their accents all New
Zealanders. They enthusiastically greeted me, it wasditending the uncool schodl A Bitthday partywhere
nobody turns ugout youhad tobecauseyour mother promised his mothel took a fluteof proseccaand
thumbed through thefree book. A woman approached, small talk ensued and she identified herddtfdine
Marshfield, one of2 dzNJ RSt S3F iSa FTNRBY / NBFGADS b% gK2 | NBE (NI @St
but also a European Tour for government officials, a patriotic tear rolls down my cheek.

The bookSpeculatio featuresNew Zealand Artists wh@ould2epresent the country in the future; basically
NBIFRAY3 & | W2K2Q4& ¢ K 2Haseddurathd ofidSd theadists ZhozdhtiibutedSaur .S £ |y
pages eachSpeculatiorshould haveat leastinformed the reader about our art practicesur cultue andissues
we are concerned with. Insteatdmerelycontains names and pictures leaviggping holes where theontent
usually goesHow does the book functichlttellsthe reader thatweO 2 dzf Ry QG | FF2NR 2NJ 2dza (A ¥
an actual exhibitio, so we just compiled a boakorthy of only a flick throuly; this how we represeniiew
Zealand

It is evident that theveniceBiennalesolely opeates as a platform tpromote artists and countries. It is the
Art Olympics, the World Cugf Artand the gold medals are handed out to whoever was noticed, thewdre
implementedthe most effective marketing strategy. TRisS | dié&) @inner: Australia, whyou ask Simplea
great party and all over Venice you can $egir cool bright yellow bagsSounds shallow, party and bags, come
2yYH 2KFG Fo2dzi GKS FNIK ¢KSANI FNI ¢l a dzLJ d2 adlyRINRZ
6SOlFdzaS i GKS SyR 27T {(i%dld&oudtrydf on four dikdnpeopRgtizvoNdl Y S Y 6 S NJb
in such a branding war? Should we invest thowisato promoteour art sceneto bring attention to our issues and
culture? Well, yes New Zealand without doubt has something to offer contemporary art. S&tiie@la ay 2 G 6 S
aroundthe bush, if pulticity is what we need thefi S (i Q &no m@ebalzBakedpublicatiors or modest
exhibitions[ S Qa SELJX 2 A étivitg, dmpehuktyyaddldyiamigen. O NB

Fast Forward to 20090ur contribution will beéwenty micro projectgelating tothe city of \énice site
specific responses (No IIdQ i YSIy dzARAGgAA G ABBA2VYEI R2SAay Qil rdadtd RSIFf A
to influx of tourists, how we as tourists treat the city like a floating museum and most importantly is what story do
we bring to heir story. The participants are selected through an international open submissions process by
curator Robert Storrwhois well connectedndNew Zealand already hassociations with him. Now, the
opening of the show needs to like event of the BiennaleweneedDJ Shadow and topeMs Zealandactslike
Flight of the Conchords they still aretrendy then). Also free giveaway#$right pink hats or somethindt will be
the spectaclef spectacles. No more insecurity, we are proud Kafter all
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8. There is more than One Way to Shave a Cat

Ana and | walked back to her place after finishing for the Wéigh every stepsherecited aBoris
Vian poenmfor her amusemenor described angignificantarchitecture we passedWhatinterestedme
morewasz* Sy Aiedtebie takeover by touristsandl KS (1 2¢yQa FdaGSYLIi G2 NBY
this onslaughtone must remain mode { KS | 41 SR W52 @&2dz ftA1S | Aad2N
head. Her poker face was charming; it was so@wigl a poker &cethat it revealed deceit was afoot.
Y Sasx 2F O2dz2NAES L hé dmirked. 8he disugdedtob® Thie coNéBtigiiedtiGhRvouldy R &
KFradS 06SSy wLa KRad2NB NBfSOFyld (2 @&2dK

L SELXFAYSR WLG YAIKG 065 HMlevNARéartashdardup hapblsIS Yy {
to our history, it is buried with usWe steponly forward andare reluctant to look back

Anatook my hand andteered us towards &aporettolanding. | pulled awayhpecting.

WYl Se | yI I IR2/XAGR K& 2003 esk hodtst KB DANKF 2 NJ& DK Y @

B2y Qi ¢2NNEI | f,oslySheolristspayalf theyhaBkSor F teked justSay Ehat
you lost it and give a fake address. By the iag, LIS & 2dz R2y Q0 afiduid &nnér dgain L LINS
tonight, three liters of red wine, same as last night, not bad for a euro a liter, better that that German
3 NDbF IS @& 2 dzAmdméadpeffectd RNA Y | ®Q

An hour later, lack at her house we were already feeling the effects of the viea, what do you
relk f &8 GKAY]l 2F . Aff zA2f{F QAREBN] KGL SYERY e gd&zikaly
WL G§Qa thieshddioflifé Bn8 death the fragile veil that one can merely fatito, so yes it
means something | suppos¥ou have to undatand that | am rather desensitised to it by now, and
@2dzK |, 2dzONB G KS SELISNIZ NAIKGKQ
Mo, not an expert but | do know how to feel thing2 NJ YS> A (G Q& oWiol quite & FS
predictable, very similar to his 2002 wof@bservance But t did mee me think about fleeting
happiness, how happiness is so precarbg
We¢ KS @GARS2 wkd DantgeRtars héllind thdcribes on thevall "Abandon all hope, ye
who enter here; this passing through into the darknesdsyk and weight as the protagonist, perusing
YR O2YyRSYYyAy3d fAIKIDQ
WK2Qa 5FyiadSKQ
Wknow who you are, degeneratel BuR2 y Qi S @Sy 1Yy 2 étheniog farbousy 0 S A a =
Italian playwright you idiot. He wrote tHivine Comay. You are the dwnfall of humanity, no
appreC|at|on for real culture. | am only twenty years old, do you know that? You are hangiwgh a
GoeSyiGe @SINI 2fR ¢K2 dyassalazad withzohBescansionyl starebdrd migS NJ
the gall of this girl, her overwhelmy arroganceShe was a victim of the pasibliged to drag train of
weight behind her.
Suddenly a white cat came screechingumpingover the table and knocking over everything on
itsg I NLJ (o&!@ y¥/ KEXONB | YSRA Wa NF ¢ Ve Eunbiled aficrhatfinaly
finding Chloepanickinginside a cupboardher tail and paws completely fixed togeth&he had
managed to get stucén a rat trap a shoe boxXacquered heavily with super glue the bathroom Ana
held Chloe tight while lazefully shaved the glued hair.

After Choe was nearly completely shavere resumed our drinking positions in the kitchen, |
temporarily forgotaboutthe tense conversation befordna stood up from her chaislinkedbehind
me andlicked my ear, whispegigW[ SG Q& 3IS{ 2 yabtoudhkduyyacadii NIG 2 20K YIS Q
opensmy shitandd G NR { S& Y& OKSadod WL Y aA0]l 2F GrtilAy3
tomorrow at eleven. Also my boyfriend is coming in tlays we are goindo make love on LSD all over
Venice how do you feel about thatfou must S @S (i 2 Y 2SKa\geabs thy glasKoiiwin@ from
Y& KIYR YR &aKS FAYAaAKSa AG 2yS RSOAAAGS 3IdzZ LI WL
sweet you know. Nowf SG Q& &aSS gKIG &2dz KI S R246y KSNBI LINB
pants
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9. The Hunt for Bill Viola

Venice was scorching todasill Viola wore sunglasses and sensibly sat undematorella. | waited in the sun,
sweating m polyester. Ana had spoken to Bill yesterday and secured this meeting, now shecstopdeftat the
door of the exhibition This was important to get ainterview with someone well known and respected early on
the tour. Whatever happens fromhere oAdRYy Qi NBFf £ & YIGGSNE | . IlAviastme, A 2t I A
Bill strolled ovethrough the crowd stopping at intervals to greet his admirers, once he arrived; we smiled, shook
hands and sat down to begin.

MH: Firstly, your contribution to the Venice Biennal®ceanwithout a Shoreis a site specific work designed
for the church San Gallo. For the people that cannot attend the Biennale can you please describe the work for
them and how it is intended to be viewed?

BV: This piece was only created a few months ago, | came here the second week of January to see this quite
beautiful chapel called the Oratorio San Gallo. San Gallo is the patron saint of Switzerland. Inside this chapel are
three stone altars made of maldy two small ones on the left and right walls and one large one in the centre
opposite the door. The church itself is small only tertne®in length, maybe nine metsewide. What we did here
was put three plasma screens on the altars in the position whpainting usually sit. | began to see these stone
grftta y20 Fa KINR 2LI1jdzS a2t AR 2062S800Ga o6dzi | & LJ2NERdz
realised | could bring people back literally throuiifem and the video screens oQ (i 6 SsDrgadeSor the
image rather a threshold to be crossed easily and immediately by these people coming back. So this idea of the
dead coming to our world, becoming physical again and then having to spend a short time, having to return,
became the basic fraawork of the piece.

MH: Yes, you have the people from the underworld returning to the material world for a short moment and
then they return. Why are theyeturning through these portals? Why once through these portals do the people
look confused and angshed, then turn and go back without revealing anything information to this world?

.xY 2SSttt OGdztfte L R2y Qi 1y2é6d .SOFdzaS 6KIFIG L RAR
for it. Because when you work with people if you give thej dzS4 G A2y | yR |y FyagSNE
creatively, but if you leave out either the question or the answer it will get the people thinking and people
involved. So | just described the situation to them very generally, and | found they all had diffemgatto
interpret it, for example one of the first people we worked with was this old woman, Jean Rhodes, she came
tKk NBE dz3 K (0 KS ( KNBEsigoiagitdRvsit Mgk R 1 EINA B K@ R A SoRnvetdd Ik thingatad NE | 3
was in my mind, she was a living person goingde a dead person, and | founchamber of people had done
that.

MH: At the moment there are one hundred people queuing up to see your work, are you concerned that
the experiencamight be diluted, that this intimate connection will be lost?

BV: Yes, it has been even more crowded than this. Only a limited amount of people can fit into the space. Any
art experience and for that matter any experience in a church is effected bgea farmbers of people especially
when it gets crowded because churches and museums are places where we want a private experience with a work
of art or with the divine or absolute. So in a way | agree with you that when you are in there it is hard to see and
you feel claustrophobic. But | found when | was in there, that people in the videos make eye agititaas
individually and Idund that a very intimate thinglhe eye contact is the most essential part of the piece.

MH: What is your position on the Vege Biennale?

.+xY L GKAY1l AdQa I scamfof thekvaridstogéttetradgh Srt, vhich i thigiw6 i
that is so unstable, troubled and violent, so disconnected, full of conflict. To have a place in the world where not
sports peope or politicians and religious leaders but art and artists can be together which | think is very good.
Unfortunately art today has become very economic, the engine of capitalism is so heated up in art world, there is
a2 YdzOK & LJSOdz | ( Aenlly Earelalat hifw $he articRangBs2hefd in an inner way just want to
make an investment that in two or three years they can sell for twice as much and be happy.

MH:, 2dz al & Al O2yySOia S@SNER2yS (23S(KSNiEsBeure? R2Yy Qi
9EOf dzZRAYy 3 OSNIIAYy O2dzyiNARSa 0S50l dzaS 2F (GKSANI FAYIl yOA
G2dzNAada ¢Ff1Ay3 FNRdzyR GKS&aS LI GAftA2yaT AGQa | O2YLX

BV: Yes, | mean where is the art from the AfricaA £ £  3SaK LGQa | OdzZ Gdz2NIF £ &2
LISNE2Yy Il fté L KAyl AGQa 3ISGaGAy3I o0SGGSNE ¢S OFyQil RSy
Y263 GKSNBE IINBE YIyeg Y2NB O2dzy iNASas GKSNB A& bSg wSIf

MH: Actually, Ihappen to bea New Zealaneér. This biennalave O 2 dzt fény apéavilioninsteadwe madea
bookand sent fourgovernment officialson the Grand Tour.
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10.a & DNJ Yy RA&ITHUMS NXQ &

The accommodatiorthat the New York Magazinbad arranged in Milamow seemed nb so
reputable. Anéhad justexplained that it was a well known Anarchist Squat; and recently men dressed
4 5FyReQa 2NJ 2F F RAIYAFASR yIFGdz2NE 6SNB RA&I LI
Police were bing intimidated by the Anarchists and not willing to investigate the disappearances. |
imagined a businessman stretched and tmuto an Anarchist/! Q & & Mher2shcrificedt® the
Punk godsduring a concertMaybe | should find alternative accommoitat? Ana decided her friend
Ambra of Como could supply a suitable refuge for madstime leavethe VeniceBiennale the great
party scavenger hunt was over. Akiasedne good bye, | wanted tetay forever with her angtanquish
her superior boyfriend. &uctantly | walked away to the nearestag station to hitchhike west#na
along withmy fleeting happinesseceded into the distance.

| waited atShell{ G+ A2y 2dzidARS 2F +SyAO0Sz Al geéngy, G oSy
but ignoredme- the vagabond Italiansdid not take too kindly to Hitchhikers. My enthusiasngha to
dwindle four hours later agredness bok over, a pile of wood for sale outside the Statiovas deemed
anadequatebedfor a quick nap.

A great shimmering laksetood before me. e crisp ais hit upon mychestcausing itto rumble with
agitation and then heaved with force. An entity was trapped inside and furiously triedccapessit
started peeling bdcribs row by row; then feverishly piercéd head out to the surface, inhaling a
cavernous gasp. The head turned, | looked in terror, it was my grandfadteredn his cheeky grin he
a I M&k, & you know where we are? We are in Como, | was here, feen@ilussolini, that bastard
lost everyth y 3 KSNB I L 2 Hisd giassy eyasiiscanhed thé kndavitdir;deontent with his
fleeting nostalgia he slowly receded back into my sternum. The lake if@degrainy dark forms edged
with harsh yellow light

| returned back to a familiar scene, conveniently chopped woeld me, gas pumps to my right
emitting theever present stench afolvent fumesthe only difference being that now a man stood over
me silhouetted bythe neon Shell sign.

W{ t S SheXskediwitdhing a little.

WYwas WK | (G A M@ying siill sémi uhédnscious

W:30, you sleefk S NB K Q

Wam trying to hitchhikéo Comab Q

Wgo to Bergamo; Como is close, geimy cad Q

¢ KS & b wadididIi a mobile nightclub, loud electronic music, flashing lights ane smok
machine Betweenthe breaks of the House musicwas able to understashthat the man was a driver
by trade, he went back and forth from Bucharest and Bergamo six alaysek, driving sixty hours
without rest, he was Romanian, keasnotaD & LJa@ X KS RARY QG fA1S deLlaASsSs:
Red Bulll S R ExRBlgimwhat type of cargo he shipped but considering that Bergamo isdtie
capital of Italy | applied journalistic assumption.

As Ana predictedmbra of Comohad waitd patiently for my arrival at the town squarafter an
exchange of plasantries we headedback to her villa. The villaad beenin the family for centuries,
bullet holes in the outer walls bared scars itsf painful history. Over wine, told Ambra that my
Grandfather was a soldier stationedNtorthern Italy during the liberationin 1944, unfortunately when
he died a year ago, his history dielda Hehadleft only photo album, a collection of Italian landscapes,
LaGlrtAly €t20SNAR FyR F LK20G2 2F .SyAd2 adzaaztAiyirQ
Como in 198 while escaping to Germany, he was shot then later hung up on meat hooks with his
mistress in MilanAmbra had never seen this photograph and hoped that one day | could to send it to
her.
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11. Baxterand | Write a Disclaimer

Thenext morning on her way to workmbra dropped meoff at an Irish Pub where | was to meet
her friend, an Americamriter namedBaxter T. WaterhouseHe sat at the bar brooding over pages of
paper; once he noticed my presence he turned, his seriossmegphing into an inviting smile.

Wl NJ X Arbrdd@ifliyouinidd comeSit down. Howvould you likeanlrish. NB I { FI &G KQ

HT O2 dz2NAE $ bok @ Kké&tndEthamked him for thepint of Guinness W30, Baxter, |
understand you are a writekVhat are youworking onexacthik Q

W oSas a0 KeBitintBen&WEAMNSL G YYSNRAOlIY y2@0Sft o LiIQa 0o
market; A (a(partrait of his existenceTheman quixotically attempts to sell fruiinly large quantities
for a big profitand due to the lack of demansells nothingOvertime,the fruit rots in front of his eyes,
they ferment and theputrid smell keeps customers away frorthe markefplace BEventually, the
situation escalates and thether vendors areforced to beat him to a pulp Hismashed corpsés
blended into decayed bananas.K | 1 Qa | 62dzi A G NBI,fob, dMark, whatladFods FA Y A
GNAGAYIAKQ

W2 Sifarh reporting on the major Art Shows in Europetiier New York Magaziné was just at the
Venice Biennale and | am off fat Basel today. fie problem is however that tharticles are getting
guite convoluted, Wwasmeant to focusspecificallyon the Art shows, but instead | have been distracted
with other things. For instance, | met a girl, shavest cat andhave talked tointeresting peopldike
Ambra or you | think the happenings in between are just as or more important than th@art.

W Bnow as well as | dihat the New York MagazinR 2 S&y Q0 LJdzo f A adérvaticdsdS | FF
GAGK LIS2LX S fA1S YS3I dzyf Sasi Thanpsoda vahEedlly thirk dz@ NS (0 K
happenings you experienced are worth writing abdt?

Wthink theyare interesting they offer experiencearound these events, not jugtolished concise
descriptiorswhich we usually reat

WL y i S edwhaemd f6rdjou o 2 dzZNJ NS RSNAK LG R2SayQd Y ddGdSNJ
where you take the readers. It is your interpretation of #aeents.This is your constructed reality artd i
is not your fault that you are delusional, do you even knovesghyou are? When it comes down to it,
we, as in society failed you; somehow, you got through the net. | know your type, trust me, just write,
and believe inyourstorfp 2 i A G KQ

Wam confused, are you are saying that | could have just stayed in Bedigone on an imaginary
Grand TourQ

W2 Siof Mark, | am saying you ar®w in Berlin working inthis Irish pub, remember? Look
I NB dzy RZ OX B0 aNJ IAfafy Q&2 A (ickckthil 2 arder¥d: 70 Part Yigh, D Kart dbelievable
lies, 10 part fardsy and just a squeeze of sheer unadulterated farce. You mix it, everyone will drink it.

Got it

Wam ajournalist;| write for New York Magazind am currently in Como at an Irish pub speaking to
you Baxter T. Waterhousean American writerlf | make up lieabout people, they will sue mand |
will lose allmy credibility Q

Y Zrdzwhat they believe you ardNow, Mark, yu have recorded this conversation with your
Dictaphone, right? We have said everything you need, just transcribe- itiit@ & & 2 dzNJotRA & Of | A
Good luck and safe journey, Mark. Basel is that @ay.

Y2dz YSIY L akKz2dZ R 32 y246RSII PR Sy Qi SOSYy TFAYAA

Wmean Mark, listenvery carefully;you are already standingn the outskirtsof Como waitingor a
ride. Gt it?Q
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12. Who PicksUp aPsycho?

| stood on the outskirts of Como waiting for a riggist before the road evolved into the national
highway. It wa®ne of the only places left in Italy where hitgking was still legakny further down the
roadit was prohibited and any closer to town we were just undesirable vagabonds.

Six other hitchhikers also waited, mainly thirty something single malescognisedne from my
travels, we smiled, knowing smiles, there was a certain comradeship amongst our kind, well at least
while we waited. The unforgiving sun hung above, we fried in our own sweat, even the road submitted
to the heat, bleeding black ooze.

There wee not so many willing hosts these days; we were on the road to extinction. The
KAGOKKATSNRAa NBLMzil GA2Yy 61 & NBRJzOS REvénzhe S06chil RNA T
of free travelwhichwas the initial selling poirdeems absurd in the ga of low cost airfares.

Cars whizzed past us compelled to reach their destination with minimal hassle and stoppages. Kids
curiously looked through the back window, some turned up their noses with an aup#riority
inherited from their parents in tafront seat.

All of us had various arketing strategies, subtleties to sneer that elusive rit¥ost displayed
standard hitchhiking signs that stated their desired destination, yet there were a few original signs out
today which readFree Chocolate'or 'Your Way' Clothing also played an importafgctor; bright
colours were effective, hippy clothingily worked for hippy driverstoday, like every day on th&rand
Tour | wore my only set of clothedue to the flying tent incident; yettill dressihg to impress:Bavarian
reporter hat, white flyeye glasses, a skin tight white and mustard polyester shirt, a silver Swiss watch,
powder blue polyester trouserswhite Birkenstock sandaland an effeminate leather man bag
containing my passport and watlglung over my shoulder.

¢ KS Y aakingshifthad now arrived and it punchedtimwork. Weall became anxious and the
competition heated up, so far none of us managed to coax a ride. After an hour a car finally rose above
the darkened horizon, watis our last chance? We all scrambled to our feet, desperately waving signs
and wore the most convincing smiles. It was tirfiee meto unleashthe secret weaponthe tantalising
sign declaring?L I Y LINER 0 I'To éuédelight thagcar @ulet Qp, vedl grabbed oubelongings
and rushed toward the tinted window. It rolled dovetectronicallyrevealingthe silhouetted diver; he
pointed at me. | plunged into the back seat and sadistically waved goodbye to the remaining damned
hitchhikers, destined tstay the nighbutside Como

The car drovento nightfall, winding up and over t mountains towards Switzerland’he oldman
at the wheel attempted conversation in French, repegtthe questionggain in French antthenin bad
German although hestopped aftermy Englishanswersand my worse German did not satisfy his
dialogue needs. An hour latedarknesshad well and truly entered thetage;i KS 2t R Y y Q& |
patterns now seemed a little erratic as he slub@lisswung aroundthe tight cornes moving into
oncoming traffic Sill disgruntled withthe first attempted conversationhe bitterly askedif | had a
drivers licencéy using hi®neas a prop in the charade. | shook my head simdiggedIt took me only
one minuteto realise that the al man was nodding off to slegparely manaing to stop; the car
grazinga bank in the procesg he old man was hunched over the steering whieelhadburrowed irto
a deep sleepplummeting even deeper to the deepest of the deep. He wasetus againnurtured and
nestled in blissl leaned forward and turned off the engiraand fell asleep also, stretched out on the
backsea2 ¥ | aGNI yaSNRa OF N a2YS4KSNBE Ay GKS ! f Lk
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13. Free Beer

Europeandi SY R (12 ( NI O &aby jelting ardund fatrie weekeRil Viharéas, | was stuck
hitchhikingto campsitesnext to airportsor to youth hostel dormitories accommodatirgix people to a
room with a snorer ratio of 1:4l. survived on a diet consisting of bread, cheese, coffee and beer
Basel | was anutcast, just a poor journalist without @alleristGold VIP card and consequently barred
from their high class outingBasel was differerthan Venicethis was only about galleries.

| was depressed already after a dayt Baséwas white cube against white cubad there seemed
to no concern about viewing pleasure. To my fortune | ran into rdypadfessor Axel Liebevho was
also intown for the fair andheinvited me for abeer or two. We went & popular Asian restaurant
which had just been flooded by a storm, my feestedon another seat to keep the white Birkenstocks
dry.

W{ 23 KIEB®a G(KS RSIHf gAlGK .l &St lyeéeglés A& AlG GK

Wal Nl Z R2yQl 0S 'y ARA203 @&2dz |y 2 dghiskmhais Y L2 NI |
beengoingonforthigS A I K &SI NE>X A(GQa o | atfaids)|thinkdthen gzbous NJ 2 y S
three hundred galleries here which show two thousand artists. Last year fifty thousand visitors came,
not that insignificant is K Q

W 2dz FNBE 2yS 2F (K2a$S (g2 (K2dzalyR FNIAAdAdGa GKA:
W, SIKZ L I OGdzrtfte a2fR az2YS 2] G2RI&X GKIGQ&
W52 82dz 1y26 K2g YdzOK Al O2aita (2 SEKAOAG KSNBI

WotexactlyYe DI f f SN & but | Reard so@ane shySafotind tirEeshundred and fifty
euro a square metre for théive dayevent. Lsually everyone comes agahe following yearso it must
be worth it | suppose. YouknowMd = ¢S | NBy Q (itheleyire inoredharRonedhdrilrkdy/ S & & =
major artshows\ y G KS ¢g2NIX RX 320 (2 0S a2YS Y2ySeé I NRdzyR
We KI 0QaysayKl a2 dZKBY QiU Y A Y R foka®@el rgorh. hatgedrShe arth € ST &
market was worth twenty billion euro, not bad, right? Not really surprised, ledladikound before and
sawaRich& | I YAf G2y LINAYy(d F2N) GdégSyide FAPS GK2dzal yR |
We¢ K G Qachnste'a Kuktigrchouse saledo hundred and eighty million eunworth of artwork
inone eveninglthinka2 | NK2f ¢gSyid FT2NJ FAFGE YATfA2y0Q
Y (peréerse, AxeL. R2y QO KI @S Sy2dzZ@K G2 SIFd d GKS Y2YS)
Wh2 0GKFGQa y2i0 LISNEBNEasEen adiettising KekBing. FHeyShhve thislls R A
index for artists, like a stock index, valuing all the artists h@redit Swiss is even maéaj with
Gallerists and collectors to give them advice on what artist to invest in. If that is not perverse enough
CreditSwissSy 02 dzNJ> 3Ay 3 02ff SOG2NR G2 Ay@Sad Ayidz2 AdGQa
which have been chosen, locked awagyer to be seemgain, thereonly purpose ido increase in
valueQ
WL 1yS¢ GKIFIG SQ@At gl a I F220 KSNB
Wey, if you arethat stuck and need some quick cashbllectand selthe catalogue$rom the shows
here A Usihpled A y OS @& 2Atdz0akkBee BIRBMAEISG G € SFad | Kdzy RNBR ¢
Bounds like a plato me.Q

That night hstead of wasting my evenings trying to gebih NIi . 8 St Qa SEOf dzaA dS
with a group of fifteen year old girls, they took me to a makeshift bar buikitmandoned train tracks;
well at least | hoped they were abandoned. Lightening sliced the evening sky apart; ore tsegtch
recliners and waitedor the promised rain. The girls nervously flirted with me ahdring their beein
unlabeled silver can8/aybe Basel was not as evil aedught.
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14. Malcolm McLaren failed to be a Magnificent Failure

Thethird morningin Basel | spent hunting féree coffeeallocated toJournaliss, searching througback
doors, vacant rooms ansbmehowended up in an auditorium filled with at least two hundred people seated and
attentively listening to an old man on stage. | was curious; the speaker was unravelling what seemed to be one of
those long winded tales sprinkled with anecdotes, that type & that your grandfather tells and you avoBiut
actually he was becoming interesting, paraphrase his speech
Yt was at Art school when my teacher said to n&y2Q G (G NEB (2 0&S Il dar0DSaTAEO SiWNE T
and since then | endeavouredto®e YS (1 KA & Wa I, ahAtavErih& /551l safalt Horhediid Benext
three months making this suit, a beautifuit; all | wanted was to wear this suit. Finally it was finished and |
walked down Kings Roawdth my suit | was coqlstrutting down Kings Road.big black marstoppedme; he

d022R 20SNJYS IyR alFAR da2KF{d R2 @&2dz ¢lyiuKeé L gl a GSNN
black man pointed acrosstheroad A & dzy Y+ NJ SR R22NJ 2F | &aK2L) FyR &l AR
hung outat that shop which was calleBaradise Garage G KS ot 01 YIy (2t R deid abS@SN

0 KSNB 4| ahe&danywaydhénka disappeared. Two weeks lageman with a limo kept on coming and
knocking on the door, we hid at the back of the shop, but eventdaé man with the limgot in, he wanted us

to sell everything and we did. We felt guilty, also the big black guy might come backnsadegeplica®f
everything,but then the manwith the limo came back and wssldthe replicago him. He was Charles Saachi. We

were successes without trying; Charles Saachi was buying our stuff. So we closed the shop, determined to become
I Wal 3y AT A @8dédito rénlanefthdzBliBCBE®X dtwtbkRd it with all bondage geadildos and a

fashion line. | met some weird people during that time; even members of parliament were coming in to buy stuff.
Kids started hanging out there, they were different kids, arkipig,but | saw their potential though. They were

sexy young assassins, so we mageinkband¢ KS { SE t A&i2f aoQ

WhKX GKFGQa al t02fY aO[FNBYHQ L dzyF2Nldzyl ic&t e al AR
SELINBa&aAy3d Wez2dzQNB |y ARA2G0Q

At the end of his talk Malcolm was surrounded by fanswsaited to the side of the mob to secure an
interview. The last fan lingered, a fifty something white male beaming like his teenage poster had just come alive;
after an awkward prolonged handshakedan autograph itwas finally my tua I £ 02t YX al NJ] | I yas:
,2N) al 3T AySsS R2 @2dz KF@S FTALBS YAydziSakQ 'S ljdzA O t &
. @ENRAF Y NB L2 NI S-NERek, Moleskine ddtepatichedh| BnégkdsS ONMBNR A SR W, Sax gKI (
e 2dzKQ
WL ¢gta AYyGSNBadGSR (2 dzyRSNAEGlI YR @aXeé& aNXY tdzyl KIFIR &S
Wi 2¢g R2 @82dz LI & GKS Y2NI3IFIASKQ KS NBU2NISRO®
W. 8 AYOSNIBASGAYI aNXP tdzy| &K2 KFa aSd dzLJ akKz2L) 4G 21
WCI ANJ Sy 2 debéay, saflizkKeNB SoRDQ Ot 2 O

L ¢Syid ol Ol G2 Yeé K2adGaSt FT2N I yI L¥Esvhoweteacudld Ki Qa af
cyclists} LILJIF NBy df & all2NI R2SayQi KStLI OANDdzE F A2y d (i FADE
iNSNIASG ol a LINRPoOolofeé 2dzi 2F (GKS |jdzSadAzyod |, 2dzy3 YAYZ
impressed but forgave me; she also disliked snorers and said to forward the questions via email.a@idedr
emailed Malcolm the following questis:

1: What is your feeling toward Art Bastile Walmart of art fairs and the reason why you operate within their
event?

2: You described your aspiration iSl02 YA Y 3 | Wa |l Bavd ybuachyed thiih ahy wisNgd Q =
have you given up hofe

oY ' GKS SyR 2F @&2dzNJ aLJISSOK &2dz t ST dza éAGK dza |
expand on these loaded terms and explain how one can achieve this paradox?

4: NME has described youlas/ WS G Ky A O LJIA NJdd y®xorsigeRyoursedtidetic ME | G y QX
karaoke?

Malcolm never replied.
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15. The Crying Artist

In Basel othefairs such as Volta Show 03 feed off the popularityAof Basellt differed from the
major fair as itfirstly was situatedn an industriabrea too dangerous to walk and secondly there were
no people,this equates toin Art Termsasno money. | strolled up to the press counter, showed them
my At Basel press pasHe receptionist knew vasthe real deal ad automatically spewed out the
welf  NB KS I NA S Roltigdjfferén2tBadz8rt Bisel,(ii Qa Y 2 peBondekperience, a
friendly atmospherepnce insideyou can really notice. i8ce the galleries promote younger artists the
work istherefore cutting edge we even have some Pubfaet here, check it out, this is your free Volta
catalogue, have fuirihanked them for their bulkgatalogue;it was lobund to have a street value of
fifteen euro- (0 2 y A 3 K {iaReh cafe 8 Nibvedthrough the gites toward the warehouse and
passed the first piece &PublicArt,(a bucket of scepticisreuddenlydumped on my heada fibre glass
woman with a rabbits head, huddled in a foetal positiag before me You got to be kiddingyolta
promotesfigurative sculptureascontemporary Pulic Art the next hour would be gediousone.

Once inside the Volta Warehouse | foutfte universal fair formatwhite cubicles with walls
al 0 dzNJ 0 SR. The xubdle owharsisdziing @ptimistically yet on close inspection one sees a
quiveringcrack at the side of the mouth suggesting that maybe this whole fandealis not worththe
risk of spending thie yearly advertising budget on. They sit behindhkeshift desk professionally
coveredwith plastic facadeandstareat @ 2 dzx  LJu&lboR just Browde, just take a carpleas®
When no customers were around | watched gallerists chattingto each other, they were inra
imaginary BnRun, pretending to be friends until the finish line, yearning to someday run alongside real
athletes h a real raceFrom what | gathered Volta basically showed the art that wanted to be in Art
. ast odzi adGAff & 1 cheauindiséogenedh &t. It was OoK Altgfratived & @ven
contemporary. They were paintings, drawings and photographs siz2d FA G Ay (2 . @S Qa f A
RARY QO S@Sy LINRGARS FTNBS 027 7T Sycritf MightingtSe 2 dzNJ/ | §
complmentary.

My brain felt like it guzzled a litre of ice cream on a cold, &y left the warehouse towards the
gdes. It was raining hard now, so | ducked behind a plastic sheet which was attached to the
6 NBK 2 dza S W danddihe §rdh@witBheavy stbnesSomehow| had just jumped into Public
Art. Inside the makeshift shelter aoman slept ona pile of old blankets, shavore mittens and a
woollenhat. My presencestirred her aw#e and she offered ecoffee froma silverthermos, | accepted
and drank. There was an unbearable awkavsilence whichtried to ignore buprovoked herto speak:

H K X (0 KB NXKarstih Seefneran atist from Leipzig. Is it still raining out theré?(i Qa o0 SSy 2
YR 2y Ittt 6SSqtobelhereslikeithysyéu kiowhIMindag | had a fight with my
gallerist that bastard!! He was my lover years ago, ywe# were frienddirst at art schoal he was not
so good at arso | suggested he organise exhibitions and collect anydbtgood at that and he opened
a gallery and represented meny sole representation and theme becomelovers. But these days he
R2SayQi OFINB &2dz {y2¢6® 1S Aa adlreAray3da 4G F LRAK
with those other bastards. Look at me, | @mpathetic, | am sleeping hereutside this bloody Volta
exhibition, | told the organigd¢ A A G ¢l & t dzof AO ! NIZ Fdzyye NRIKGK
stay. So | stay here under this bloody plastic sheet. | was meant to stay with him, but we fought, so | am
here. He never introduced me to his clients, he was embarrassed, he advamtkeep everything
professional, and he just showed them my art. So, | told him to piss off, we were firaskdchave
been making these business cards all week, look, | did them by wiéimé pen here take one, you
seem like a nice young mahere tave some more coffe@Kerstinsuddenly stopped her monologue
and began crying, she embraced me and rubbredlower backWe stayed there nestled in the wool
blankets;protected from thegalleristsand rain by a plastic sheet.

Retraction: VoltaArt. I & St wa LI NJ & A (i S théSrhokt omnpeliiny @&tywbrktd Be K2 Y S
experienced thisummerg Kerstin Schiefn€2 &he Crying Artist
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16. The PBwer of Birkenstocks

The four soldcataloguesearned enough Swiss Franfcs a train ticket out offBasel. Instead of
hitchhikingto Skulptur Projele Muensterl detouredto Amserdamfor a bit of time out withmy friend
Michel. On the traifl sat in a stench that had been brewifay two weeks the scent of avagabond. |
had been showering of course, but today were my sandals coming out party. The white Birkenstock
sandals had endured days of abuse and now they exuded a thick pungent fog. Thealigmdey a
treated like a lepewas that no one dam to sit next to me, allowingthat crucial extra seat for
stretching out. The passengers mocked me, the woman enofhposing seat freshened up, spraying
her clothes withfruity Impulseand brushed her hair until it gleamed, then smirked at me, suggesting
maybe | might consider a little bit of maintenance. Behind me sat a man quite aware of my
dehydration, quite aware that | have not eaten or drunken anything for eight hours and in Espon
my desperation he sadistically cracked openCale guzzling itin one gulpwith an orgasmic
G! 11 KKKKKEé ® addiSsyilt tdiigury Mariinthés &n apple, the apple mist sailioger my
headevaporating juseibove my tongue. This was a psycugital war. | had only one weapon, | stig
sandals under the seat, the stench waftingtogrards him He took drastic action angtreatedto an
alternative train car

Ten hours lateAmsterdam Centradrrived a A O K dp&tméniwassituated five minutes awayn
an old converted office building still cadf SGS ¢ A G K  mdéyonaddirolddbxesTha dodr2 y a =
swang open revealing the smiling lanky Michiel.

Hey, Markwelcome backhow are you doing mate&?

Btillalive O | tydnplainQ

W2dz R2y Qi avYStft A}

WKFG YAIKG o6S | 32
tent and lonly havethis set leftQ

Well, | do actually, | once heaad a couple that were sleeping a tentand a hurricane picked up
them up, they flew for a kilometre until they were crushedo the sice of a house, imagine that meSs.

Weah, K | urfoitunate;| was lucky thethat | sleptonr 3 A NX Qa ®2dz0OK AyaidSlIRo

Y 3 dobch @ not her bed@

Wong story, | will tell you when we drirdee we are going out tonigh

Wf coursemy friend, once gu wash off that girl repellent. 8 come in, watch out for my cat,
aKSQa a2 &8Nye (KSaS R

WStfxX L REYyRQIQHD I XS] S Rouddizhwwoyld be Enddgh far BverkKRanzel
to jump out of her towerQ

Rapunzel@

B2y Qi ¢g2NNEZ AGQa | FIANER GFES FNRBY GKSGnd NRPGKS
grewher hair long to escap@

Whhhh,RaponsiglH Ly 5dziO® AGQa wl LRyaasSo

Wnyway if you want | can set up your cat withlack bmcatdown at the statiorQ

"we OFGQa | @A NHA ant 6 defldwet hes Rith & Bodmyoinéatthytlis probakdy
all hooked up orheroinand shit®

wStfx GKIFIG RSLISYRa R2SayQi A (G Koablysur tackslwhilelwg’ i A G
sleep®

WKFINIEZ06KFGQa dRAA ¢2YOFiQa yI YSK

W RARYy®@iI OFGdOK Al

Wyegle ¢SQf dter,cdme ih, sittdowh,dalax dwde wifl hit the townlater, sweePQ

What sounds like the tickdlichiel, good to be herenate Q

R2 @& 2yaurimbngfarm® A K2 g SNJ 2

S AlzZ
2 R A RS tin Vericéniy xI&tieg ble® awdry i@ dzf RY |
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17. The Art Institution Degenerates

Asusualwe headed down to the Redght District. | love the spectacle of the whole plaeeatching
the girls tempt the customers, the customers struggling wlittmselvesand especially listening to the
Amstedam chatte: How many minutes do | get? Do you have any frierds@aine?Vhat is the blue
light district? Why do they call it theBanana sho® Why do you avoid their staresPheoretically
speaking, if you had no morals, who would you chooSe?you know that the peepshowaccept
Turkish coins?

Wou know Mark, when | look at these girls, it reminds fie o & (1 2 NB X Afior@the | 0 2 dzi
Roterdam zoo, do want to hear i€?

W1 yalsaying that your story connects a gotiifia zoato prostitutesbehindwindows Michiel?Q

Well, a loose connectigrsoL. g A f € GF 1S @2 dzNJ |y & éga3eMdmbnins dga Weé S & Q
gorilla named Bokito was in his enclosand he was visited by a womgén

Y2 |skEe attractive®

WMot really my type, but as youtwit KSIF NJ A T 2tBatBolRe tiioQght she ywasSatdisitizL Ji
hot, O.k.? So, asNlassaying his womancame to see himthen the next dayand the next. She came
everydayto see him, they begathis relationship that only a woman and a gorilla can haithe bars
between them. This happened for about a month until one,ahg silly bitchbroughtalong a friend, a
male frierd and | tell you what, Bokito did not like thdielieve me Bokito was not a happy gorilla. He
jumped out of his cage in an act of passibeat the shit out of the man and then turned to the woman
andbites her on theface, shescreamsof course so he Bps he and she falls dowanconscious at the
feet of the lustcrazedBokito, but hewas not that typeof gorilla, not into that sort of thingso instead
he went searchinghorny as hell | imagine all that built up overmsnth. He broke out of the zoand
smashed into a Restaurant window2Ns (0 KI (1 Q& | A & gz@iffiy thérdai fizhbievadny
a romantic dinner with youwife or evenfunnier on a nervous first datand then agiant gorilla
smashes through the windovinow messed up is th@&tApparently some guy in the restauramasso
freaked outthat he freezesand Bokito,at this stage not in such a good mowdacks himas well.
Eventuallythe zoo catches up to Bad Bokito and shoots him wainquilisers.Kind of like a real King
Kong. 8 after a month the woman recovers from her injuries and she decides to sue the zoo for
damages, but the zoo replies that they should sue hepfowokingBokitaQ

Bowhatistheconneaty (12 GKS IANI & Ay (GUKS G6AYR26aKQ

Pesire creates destructipMark, come on you know tha®

What about degeneration? Wat creates that@

WNegligence andynorance. et me tell another story. One day, a guy named Michiel was working at
a DutchUniversityQ

Wthink | know this oné&

Wyell, thisone isnot for you write this down. This story if®r everyone who got screwed over by
the University system, you seeoln the system works these days that everyone who isiewly
employedare precarious workes ontemporary contracs, basically like you, frésncing.What makes
thingsworseat Dutch Universities there ai@ntracts from the early ninetiewhich keep old professors
Ay GKSAN 220a3x (KSe OF yoi ISdBlody INdckousFhy serioGsly OK & S
ridiculouspart is that now univers (i A S & or® o Wedpiithe lyotirE teachelike me, who teach vieb
installation and performancbut instead they must keep these degenerate old farts who teach canvas
stretching and landscape oil painting. OBhit.By the wayMark | forgot to tell you, tomorrow | must
drive to Berlirfor a job interview do you mind? You can sty at my house for a few dags.

Well, can you go past Muenstep?

Why notQ
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18. Children in lashCans?

After checking ito the Sleep Station Menster hostel(eight beds to room, two snorerd)met some Bauhaus
University and School of Art Institute of Chicagmmudents who were heading to a church garden for drunken
FONROFGAOAST L 41 a OdNA2dzad ¢KSANI NRdziAyS DEYyHKABMRERY B¢
FYR GKS aK2gQa OfAYIFIEZ G(G(KS &Sttt o02dzyRAy3a WteNl YAR 2F
Post show they invited me to join them for a critique session with their professor Mary Jane Jacob. We sat in
a circle in the park discussing the artworks of the Skulptur Pejdkienster2007. The work which provoked the
Y2aild RA&O2 dzNBE S Untittedsituatadlin tH2 Sity teht® Yulsile the Uberwasserkirche (Over water
Church). The installation featuredolls sitting on deckchairs sheltered from the elements by beamnhbrellas. On
closer inspection one finds that the dolls are battered and abused, the umbrellas in fact torn and useless. The
scene resonated abandonment and neglect. That dagdl spokentwo Germanswho had explainedD Sy T 1 Sy Q&
Untitled dealt with the poori NE+ 1 YSy G 2F OKAf RNBY Ay ( 2dihgofxhildrénanOA S & =
trash canavhich recently had headlined the National News. | relayed this information to the group and Mary Jane
replied that this was not mentioned in the officiatalogue. She wasght; the catalogue provided nothing less
than ambiguousnisinformation.So who were we to believe and how should welerstandUntitled?1 suggested
that weshould alreinterpretii KS 2 NJ] FyR AYyGAGSR (RY 2ZNR dzal G DSly T YBHNE

The following dayhrista Hiestermann , a locgkulptur Projekteguide met us on then the bridge just
before theUberwasserkircheHer job was to usually guide people with mental disabilities through the exhibition
usingtechniquesto make the art concepts more accessiti@stly we were to view the Genzkerstallation from
adistant. Shé & { ol wébmust forget all prior knowledge of this work, think with a clear unadulterated mind.
Whatare our first impressions.avery inviting atmosphere like a friendly beach scedd@ 3 K (i he@procegded
to the installation, walking around its perimeter. No@alisingthat the children wereactuallybroken dolls and
the umbrellaswere torn. Christa took a CD player outofherag K & I OO02 YLI yeAy 3 YdzaA O
Y2aild FLIWNBLNRAFGSKQ 2SS aiGd22R | NP daGinsNKBbsesock@dnhdBeash & K A f
Boys pop songnd ageneric ambivalent electransong We all agreed thatVelcome to the Jungieé Ddzya b Q
w2asSa ¢ta LW Fa Ad Ay@21SR AYFr3ISa 2F RSadNHzOdAZzZy® /K
% S| NWlyisde @5 to notice the dolls were ridiculously over accessorised with felatias, cell phones,
sunglasses etc. She pulled tldenticalitems from her bagnd gave them to us to wear. | chose the powder blue
FSIGKSNI 62F G2 YFGOK Yé (NRddzaASNE® Wh2g> 221 Fi @&2dzNE&
toilusi NI 6S GKI G ¢S aK2dzZ RyQd y20 G2 GNBLI .{They azNdotObifests R NB y
to dressup and paradedowntown. Sothat is my interpretation of the worland brings an end to my
LINBaSyidlriadAz2yeQ

R 2
S

My Wa LISOA I £ Q LINREtSopdr, Il had @rghged anathepgeakir and goung and prettygirl
named Julia entered the stagduliawas currently orguard duty at the installationbut agreed to cone over to the
groupandanswer any further questich ® W {d® yo# tKihkifie workisk 6 2 dzi KQ Ay ljdzZANBR 2y S 27
students.
WwLal DSyT 1Sy Aa | D SheMorkdedsMihidsdes othildhood @edeloprierit andhy 2 ¢ X
uses fairy tales which have a moral messageotaveythese. For this workUntitledthe Brothers Grimntale The
Pied Piper of Hamelivasthe source of inspiratio® L ¢gAff ONASTfe& GSff &2dz 4KS &i;:
German town of Hamelin was infested by rats and dag a colorfully dressed man ariy, he proclaimed that
he could rid the town of his rafer a certain fee if they agreed to p#ye price, which they didThe Hperthen
played an enchanting tun&jl the rats flocked and followed him into the lakine townsfolk emerged on the
shore towitness the dramatic climax, the rats climbing over each other in sheer pdtimately leading to them
to their deathsThe citizens of the cityreaisR G K+ i G KSe& KI @S 2dzaid 2NRSNBR | Y
rang the air and they refused fmay the Piper. That night while the citizens of Hamelin peacefully slept guilt free,
in the cover ofdarknesghe Piped Piper sought revenge, he played a similar enchanting tune advigpelled all
the children of the towrto follow him, leadingthem intoa deepmountainsidecave Some people think that
maybe the Pied Piper was a Pedophile and had planned the whole mass kidnapping all along. So, getting back to
this Genzkenvork, we can see it shows neglect the children fending for themselves in a wokwiizi  Rdzf (G a ®Q

The presentation was over, we were noginformed about this work but whose version was correhe
official catalogue, ChriaHiestermann or Julia
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19. ExcuseMe, Have You Seen David Hammons?

IR2Y Q0 LJ NI A Odzf | NIs@! hdvealwdys a&tanipéd tdlkeep gxpedtlions & a
minimum. But in Mwenster | did look forward to the work of David Hammons, the New York based
INIA&AGD | FYY2ya Ada 020K LX F@FdxA FyR LINRP2DF dh OISK
renowned work of 1983lizaard Ball Saleepitomises his tongue and cheek approach to addressing
issues such as commoditisation.

Sanned the map foHammons contribution to Skulptur ProjekiMuenster 20071 realisedhe was
not mentioned. In a discussion with the-carator Brigette Franzen,questionedher about Hammons
sheseemB Yy SI NI @ SYol NilispradRih® SY dzeKSNA 2 NW (i KtBendhg y (1 K 2 -
trailed off and changedhe subject.On the offcial Skulptur Projekt Muenster website Hammons is
guoted Whe less tlo the more of an artist | af@quite apt | thought. With his 1995 work representing
him in Basel and a non event in khster, one must wonder if Hammonssatiricallycritiquing his own
cultural capital.

Walking out of the Press Center wondering about the point of this exhibition, a Bauhaus University
student from the drunken acrobatics recognised ey Mark, wait upTodaywe met the ather guy
from New York Magaze.Q

W o2dz aLR1 St KA U S QWS INIYRKad#St

Y S KS (y26a 2dzNJ 3dzS & verd dNRifAy Saifeée Zodyther 'WeRskad v S WI
I 62dzi 82dz YR KS RARYQUO (1y®¢ 6K2 &2dz 6SNB>X | NB @&

Of course, he just has a high profledn®?Y Y2 NB dzy RSNJ 02 9SNJ G4 KIF GQa | ¢

w2 S NAYy3I | LINBada OFNR Ay &2dzNJ KIFG Aa y2d SEIF Ot

WeNHzSD L ¢ a (NEAY Inoréudderddvas. Anywahdid heXsdy angtNisigli A y 3 4| &
AYyUSNBadAy3aIKQ

We told us that artistsvere in control, not the grators, collectors or criticbut the artistsb Q

ws@2dz 0StASOS (Kl GKQ

Y YSIy>S AlGQa I botadittdiakietche®@A O 2 dzif 2 2 |

W2 KIG StasSz RAR KS aleé |yeékkAy3d | o62dzi adzSyaidSNJ

W S KS &FAR (KIF G SE LoSiNGtorad ghdArtisidiyig back iiddorst dzo £ A O
2 KAOK A& 1AYR 2F O0IFR GAYAYy3a FT2NI YS O2yaAiARSNAy3 L

Ww S Ididl He 8ayanything moreQ

Y2 Stf3x y2GKAY3 Y2 NBhtlorg&and lefttwavihidgoddiaye like PigBnt Wl y' S
KennedyQ

WIA1S YSYyySReé e A SBINSHE IV EIODAE2 Y

w2 Sttty Al ¢l a 2dzad I tNBaAaARSYdGAlLt o6l @S> AG R2S:

Wave you seen George Bugh the cowboys | @S K Q

WL GKAY]l .dAKQAA |y Aazfl i

Wl yegl e o MD4tabau/eniklSBENRIR A R K

Y 2 datNaBinning tosteal hisideask NB & 2 dzK Q

YaSs 2F O2dz2NB S af fandarddintedtity ai$ethlcqN P2 TS BRAR2 YK SK Q

Wh2x y2i oldiit L INBKR NRYSUGKAY3I (K2dAKI AdQa 2yf A

Wi S Llzof AAKSR AEAAISNIIARE @ KIS ISBR gKIE G R2 @2

WvdA(GS RAAILILRAYGSR NBI f f eaBy cangnvitgA méglaphichlly S& >~ 06 dzi
andthematicallya O G G SNBR® . I aAO0lIffe&x L R2yQl GKAYy]l Y2a&ai
the art work looked a little phoned in, if you catch my drift. | mean its clever city bramdirg brings
the city revenue through art dzZNA &8 Y o6dzi O2y dSyid Aa tFO1Ay3aoQ

W52 282dz GKAY]l NI Aa Y2Q0Ay3a AYyR22NAKQ

WeKS YA&O2y OSLIi A 2 youtdodr arti fablidiart isJakout acd@ssibilijdin teknis of 2 dza G
being received. It goes to where the people ambether they are inside or oulsR S ® Q

SR OI as
§ Aale lyedaKAY3 I o2 dz
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20. Seducing Kasper Konig

At the Skulptur Projelet Muenster 2007 Press Centre | arranged an exclusive interview with the
respected curator Kasper Konig, the man responsible for all of thenster shows thus far. | had
nothing particular to ask him &som what | had seen, the artworks were rather blasé. The intention of
the meeting was fomy friendMr. B, (disguised as an extremely camp photographer dressed in cut off
jeans and a short tee) arido propose a neveonapt for the 2017 show. Mr. Bould play the sexy cop
and | would play the hard cop, who behind closed domsicallylikes to be dominated. We arrived to
the meeting to find Kasper hll himKasper) relaxed on a couch, we shook hands, Mr. B slicktrtane
Kasper forgetting his duties toke photos, | pulledupachdil2 A 8 SR F2NJ 6 KS WwW. A3 { Sf

Yottt Odzi 2 | énKeSstralpyht shddBeandweDdtbSakePbusy peopldVe arehere to
deliver our concept for the Skulptur ProjektluensterH n m 7 ® Q

Kasper began to speak; Mr. B quickly interveneghlémenting his signature movehe soft finger.

I continued®ur concept has been conceived out of benevolence, we wish to create a work that
truly services the publidVe believe that Manster 5 congested with a certain pest and we deem it in
the public interest to remove this problem. The work would be initiated by ridding the city of its
troublesome rabbit population. The extermination process would not just simply involve poisoning their
food supplyfor that would not truly set an example for other rabbits planningtoigrate to Mwenster.

We will tranquilize all of the rabbits (estimated to be 25,000), load them on a yacht and sail them to the
centre ofa dzS y & laké.NXeaity would emergen the shore to witness the dramatic climax of the
work- the rabbits sluggishly gaining consciousnélen all climbing over each othén sheer panic;
ultimately leading to thenoverboard. The citizens of the city would realise that they havefjusteda

YI aa Y dzNR SGehocide!Rdo@daring2tife aitl They will first feel guilty, but as with human
nature, they will quickly point the finger at the curatgmu, Kasper Konjdgn your defencewill state
GKFGd GKS ¢ 2 NiespohsiilitylitkisSthein MdioAage (a€zduntable. As punishmeng will
receive no payment andy the following day at sunrisevill be barred from the city limitsQuite
prepared for this reactionMr B. and | have alreadyrangedalternative forms of payment. I, whioas
previously lived in Hollandknow of the lucrative black market for bicycles as well as the traders. So,
that night while the citizens of Manster peacefully sleep guilt freé the cover of darkness trucks
cross the bordeanda gang of thievesteal 25, 000 bicycles; one for each rabbit drowned. The work
will be titled The Great Bicycle Heistr. B and lay low for the ext ten years hoping for the mvite to
Skulptur ProjektéMuenster 2027by whichtime the art communityhave deemed us gemsesb Q

Kasper Konig who had stayed very still throughout the sales pitch now moved uncomfortably in his
seat, he looked at me, then harder, searching for a stoileveal the prank. | gave him nothing but a
stone face. The meeting ended. No business eanthange.
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21. Mary of Muenster

My feet were dying,was itgangren@ | was no speciali@t 2y S & K 2 dzf Rofmnihat éouliBed, dzé | G S
source of thepain seemedto be cracked and weathered heel$here was no wamy beloved whiteBirkenstocks
were going to be the scapegoat heleglamed A i 2y adzSYyadSNE gKeé O2dzZaRyiRld GKSe@
small Zergardeninstead offorcing every Art Touridb walk orbike five kilometres Are they suggesting thate
need to becomdnealthier? Maybe they should supplyran bars and caat juice at every art site. Whatbout golf
cartsfor usto whizz around on? Now they expexhice article aboutheir exhibitionwhich immobilisedne.

In the kitchen/dining room of the Sleep Station Hostesat drinking a beer, brooding abouhe dire
predicament. How was to continue? The Grand Tour may eright here, missing the Kassel Documenta and
never returning homeDo you remembethat man whoonce was trapped undea boulder? The only way he
could escape was to wait for help or cut off his arm. What would anyone choose? Correct! Cut off your arm and
he did it with a pocket knife. &ver ever trust a manwho wouldsaw his own arnoff. The kitchen knifewas in
reach, should slicemy heelsoff?
Wi NB @ 2 deyolny NFmArKsayK édtering the kitchen
¥ Owalk &nimore] tried to see too much afl replied.
Y 2dz YSSR O2YTF2NIlofS aK2Sa (2 4SS NI RAR @2dz KI @
WL KIFE@S . AN] Syadz201 &l yRISoréymaboit katiBStaCA (1S RWSE RBDSA
probably not the best place to put them, anyway, | am Mark, | antingriabout this Skulptur Projektkere in
adzSyaiSNE KI @S @2dz aSSy Al &SiGKQ
Wes,of course why else would you come here, to look at the rafb&syou are writing for an art magazine
or something?
Whe New York Magazineneed to go to the Kassel Documentaldy to complete the Grand tourNot that
anybody caregou know people areonly interestedin the individual eventsThe Grand Tour igista concept to
herd tourists toall of theshows, rather than only attending one, kind of like Wwh§ & 2 dzQ NJbodrhbodi KS y S
you might as well pop over and sEe SNE 1 KAy 3 dQ
Wamactuallyhere in Muenstemot just to see the show bub interact with peopk on the street. | try to
breakthe tabooof being touched by atranger, like cutting their habor massaging their shoulders. Hey, what if |
TAE @2d2NJ FSSiGKQ
W, 2dz ¢g2dz R R #Igv&dorethih@tdlgoor Grike atiolit yolk Q
Wam not a self publicistust relax and think about the experience of being helped by a strangen can
write whatyou likejusR2 y Qi YSy (i R2y Yeé yIYSo
Y2 K4 R2 @&2dz 0 KQeyhipitiokko®2 dzii a dzSy a i SNJ
We KS  { | dzf dliNd2NG2tiNERR 2 SHLdE 2 LI | NI Q  gsElfic@hkciods &rid @eSgondént, IARES ¢ S NJ
just an outdoor museuml! believe the fundamental intention®f public art shold be interaction and
relationships Public Arts collaboration betreen Artworkand the audience, ideally, the collaboration becomes so
integrated that a new complete form igeatedentirely.! ye gl 83X (KI 6§Qa Sy2dzZaAK2YPRGGIGAY
go anywhere, | will prepare some warm salty wateryfour feet, justrell E ® Q
For the next hour she washed, massaged and scrubthgdeet until they were baby smooth. Magically
could walkagainconvertingme instantly to her school of thought. Yes, Public Art should supply a service, all
Public Art should engender an experience, interact with the public and most of all helaldré fsthoGide&and
feet pain, that is the ideal world it not?

The short trip to Kasselag made shorter by a German soldier picking me up straight al¥esoldierwas
on his way back to the army base after visiting his girlfriend for the weekétedjoked about the Americans,
always an easy idereaker. e American Army has their largeairBpean facility in Germany, so they land here
before going to Iraq. The Americaoldiersapparently have no clue about international politiggbbling up
everythingGeorgeBush saysall thinking they are Rambdighting for freedom. They wastieoxes ofammunition
at the shooting range, hitting the target one out of tweniy,comparison theGermansoldiers hit one in three
and must account for each bullet.

24



The Grand Detour

22. Roger and Me

Three hoursin KasselWwaslong enough tosecure myself flea riddled mattresat a hosteland
O2f £t SO0 I LINB&aa 1 AcéntreFINMRCEd ndy Pprésszyvaliyiniitite Qand df NySBRarian
NE LJ2 NJi, & Ndlnark df & sérious journalist and was ready for actiomeTto find a story or let the
story find me. Strolling thragh the DocumentaHalle | spottedthe man of the hour, thecurator of
Kassel Documenta IMr. Roger BuergelHe stood chatting to fellow international curators, my watch
saidl had five minutes to spareut did he? | marched up hifExcuse me, Roger, MaHansen New
York Magazine R2 @& 2dz KI @Be qiickigdgave Ynfhg/urand dokiflook to authorise the
AYUSNIBASGY . | OiwikhPplesg caNBhedR MdleSkdndtepas & aheck, andhe replied
W Sas 2 dzalivaited tovite ¥idahile teCbriefly finished his conversation.

MH: So Rger, quite the happy man | imagine?
RB: Well, Yes, | am happy with this outcome

MH: Which audience was Documenta 12 designed for?

RB: This exhibition was curated with the general public in mind; it aintee tccessible for a wider
audience than a usual contemporary art exhibition. Documenta 12 is not curated for Art professionals
like artists, curators or critics.

MH: Yes, an arshow which seems to discount Art professionals. This has generated some criticism in
0KS LINBaaszx KIFayQia AdK
wW.Y L g2df RyQi (1y26d L dzadza tfte AIy2NBE (GKS LINBaa

MH: What was your intention or aim? \Wat are you tryingto convey with the selected works?

RB: This exhibition is rather formless; it has no overarching the®®bcumentam m RogtColonial

debate. This show attempts to bridge the gap of accessibility, in my opinion contemporary art is just not
accessible¢g 2 dz3K® ¢KSNBEF2NBE L KIFZS YIRS OSNIFAY -RSOA&A
art audience. Like it nairt is part of the entertainment industry.

MH: How should one view Documenta 1270l should we navigate and negotiatethrough the

exhibition?

w.Y L ljdAdS tA1SR alNE WHyS W 026Qa GSNY wW{t2g¢ |
individual basis. | am also a believer of self educatibe information is out therd Y R A G Q& dzLJ
viewer to experience and interpret it.

MH: Do yu think that the audience have received that informAation? A
w.Y LGQa y2i Ye 2206 (2 YIS GKAy3a (22 Slaeo

MH: Well, Roger, | think | have taken up enough of your time. Thanks for answering my questions.
RB: No problem, by the way, | like your hat.

As Rger returned to meet his peers it occurred to me that the key to understanding this perplexing
exhibition lay in the nosart audience. | needed to find a stranger.
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23. The Art Whisperer

WOEOdzaS YS: KStft2 L Y alNJ] IFyaSys | NI Wz2dNy I

Y Saszx odzi 6S KIFI @S (2 6KAALISNI hdYKQ

Wb2 LINRoOofSYZ gKIFIG L gyl G2 1y2¢ Aa AT @&2dz FSS

WL Y +ty 2062800 tA1S I OKFANI 2NJ I LA OGd:NBo® .
coming | move towards them. Itisreallyamazin 1 2 4SS GKSANI NBIF OGAz2y AT L

YeKSe (2dz0KSR [tHeXudrd would y&ll. Bo2yoa®ifio oW #idl autiddce members are
y2i ftf26SR (G2dzOK @&2dz 2NJ S@Sy GKS glftakK 2SS Olyy
Y Saszs KI KIARFBSL GR2AKI I-Y;w(rauf S 0Al (K2dAK®Q
WI NS @2dz Ffft26SR G2 221 Fd GKS | dzZRASYOSKQ
WL FSSt O2YF2NIlFofS 221 AY 3 edygdoactivithdne audehdeSy OS Q
they avoid my stares. They seem uncomfortable when the roles are reverseobgatt looks at them.
They should be more relaxed, | emit warm energy and when people receive this energy | feel
62y RSNFdz ©Q
Wl 2g gSNB e2dz OK2aSyKQ
w2 Sffx L ¢gta e2dzy3 yR L Ol Ytida The artBtShsNa Byowvrd L (i
selected mel am e of the forty who were choseaut of the 200 who auditioned. She is great to
worl F2NE &KS A& &2 doyid thieSame thig evary dayandSvendiSeddo Yngsglfii
how it would feel doing tle same thing for one hundred da$s
Y52 @2dz | y2ag ol KOR A NRIdyERi
Y Sasx ¢NRAKF . NRgy Aa | Sttt (y26y b2NIK ! YSNR
Ay GKS MpTnQad . | O1 GKSy RI yti$ She taill 80 & KR dF RWIK f R
fA1S NRo2dGaz RIyOS K2¢g @&2dz gtfld 52yQi GKAy]l (22
W1 vally, | think the performancéccumulationis very repetitiveYour group dances in uniform,
O2y NI NBE Al &S Siwal Siy2i A2NOdE K52 .8NePdp yFCBaSt f A1 S | NRO?
WL FSSt tA1S | NRoz2G 2yfteée ¢gKSYy L LISNF2N)X (NFR
choreography | feel like myself. | think this dance allows personal expression; the movements are my
own, althoughlam f f 2 Ay 3 GKS € SIFRSN®MQ
W¢ KS RIy OBUNG slendéfandl aftréctivDoes this distract from the objective of the
62Nl K 52 @2dz YAYR 0SAy3 @GASHSR y20 2yte +a |y 206
WL R2y QG OIFNB a2 YdzOKSX Ootadiy ndt? THeShRo&sN#eaarase Rot thak | (G &
aK2NJI®Q
WLY GKS 1 ad LISNF2NXIYyOS I IANI 62NB NB@SIfAy3
small shorts were a distraction from the piecewiais transformedinto a sexy piece rather than a
beaui A Fdzf 2y S® L gla y2 t2y3aISNI Yy NI @GASéSNI 6 dzi
problem with this element as itistracts me from seeingar. R2y Qi YAYR 221 Ay 3 | (
in doing so the art disappears. Do you know whéat3 | y K Q
W Sasz L G§KAYSR a¥3p AKAAN AN (G ALISNF 2 NXY | i@ W, 2 dz
FAR GKI G ceskaly Trisha doff @sito w8 shorts andghirt but the length of these is our
K2A0S®oQ
WL NBYSYOSN 2ySKAKR NJIAYRZ 2 N) YROSY20SYSy iz Al &1 ;
Y Sasx L 1y2¢ | yButths oheYimehadndn wittaiic&meria Kaimé wery close to my
62Re> KS aGleasR GKSNB | YR O02dA R S@Sy F¥SSf KAY ON
Wt the momentyou are performingFloor of the Forrestyou are hanging there with your limbs
rather exposed and | have noticed men approaching and photographing you from all.@ngles
WeKIFGQa hodYZ L F+Y dzaddtte |atSSLIIyesgleodQ
WL | Oldz f & iathefeiasiRseemauite®2 Ny 2NEdzot SPQ
Y Sas &28z AkKQdAz REENEE O2YTF2NIlof SoQ
Wal 86S L gAft az2YSGAYSIT GKFyla F2NIOKIFGOAYy3aT L

O( Q¢
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24. The Girl Who Protected Angels

¢KS bSdzS DIt f SNE Qlumisatediby Sdlkyichalidislinightith&t bdrely penetrated
the tinted windows. The seeking light subtlety revealed Sakarueh y Q & | ANgélgcanbidting of
Buddhist chalk figure drawings which seemingly crawled up the wallsydureg Documenta guat
stood there in a reflective state, statuesque, her blonde hair tinted with a sombre blue. | felt a story
percolating questions like a gas bubbles were rising to the surface. The guard turned, nearly expecting
the questions, | smiled and she received.the Art initiate theinterview.

MH: Do you believe in Angels?
G: Yes

MH: Do they look like these chalk drawing figures?
G: No, they are tall, blonde and dressed in white.

MH: Why do you believe in Angels?
DY L OFly ¥SStf GKSYZXI o6dzi L R2yQil O2YYdzyAOI GS 6AiGK

alY L GKAyYy1l AdQa | édindztaik tvith théAlthoighitican b& dasgerous, kg Y I
a 2 ( K S NI aed © hdmBwhikatedatih spiritsand she contacted an evileing that took control of

her psyche, she was mentally disturbed for about ten years. What do you think the Devildbké?

G: H& @ heavy man with horns.

MH: Goethe thought the Devil changed forrias ist dem Poddles Kern
G: That is true, he is gemanipulative. Do you know Emily Rose?

MH: No, who is she?

DY LY GKS mptnQad GKSNB gl a | 2SadiSNYy DSNXFy 3IANI
went to church every week and prayed every night. But one day her skin was covered is aashe

spots, her eyes turned an icy blue and she started speaking foreign languages. Everyone in Germany
knew about this case, a true example of Devil possession. Priests finally expell2dvil out through

exorcism but it was too latQ Y A f & Q& beer?derisumid bR the stress of the possession and she
soonafterRASR 2F YIfydziNAGA2Yyd® ¢KIFE1Qad K& L 0StASOS A

MH: Actually, I think she was possessed by God, not the Devil.
DY {2NNEX L R2y Qi dzyRSNRERGF YR

MH: Well if | may. During that period Western Germany was the second most Atheist country in the

world, behind only Eastern Germany. The Devil was quite prosperous during this time, the more
sinners out there the better. It would have been rather countemmtuctive for the clever Devil to

dzLJa S GKS &adFddza ljd2d® hy (GKS 20KSNJ KFEyYyR G(GKS LINZ
needed a drastic marketing strategy. Emiyas an obvious choice; firstighe was a girl, the media

and public respond most effdively to young female victims; secondishe was already receptive and

finally she was from a religious family, which made the devil an obvious scapegoat. Emily was a
sacrifice and | suppose it worked if the act converted more Atheists over to Christianity

G: That is certainly an interesting version, | will think about it.

MH: Well, thanks for talking to me, the Art around here will not see itself. | better not distract you
any longer. You are after all protecting angels. It was nice talking to you, bye.
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25. The Answer Lay in a Stranger

Two days agn my brief interview with the curator of the Kassel DocumentaRbgjer Buergel, he
had revealed that the exhibition was to be experienced through the eyes of theanbaudience. As a
professionaljournalist, my strategy was clear, the story was to be found at a logalAfger a few
glasses of bedrbecame that sceptical kind of drunk, one glass away from that optimistic kind of drunk.
I scanned the room and no one really appealed to me, how doeschoosethe stranger to utock
secrets of Documenta? Thanwalked a motorcyclist, two metres tall, dressed leather, he ripped off his
motor cycle helmet to buy a beeevealing a ruggedef sensitive face, he sat alonéinished his glass
in five mnutes and ordered another. | moved in, answers are ofteapped in unusual packaging.

WL +Y €221Ay3 F2NJ I &ad0Nr yISN®»PQ L &l ARO®
Whyg2dzA R @2dz 221 F2NJ I adN}yyasSNKQ
Wwanttotd] S I AGNF y3ISNI G2 GKS 520dzvSyidl oQ

W2 2dA R GKIG 0SS Fy Ay@AldriAzzyKQ

Free entry, ya only need to tell me what you thought, nothing academic, just your experience and
interpretation.Q

The next day we met as planned outside the Fridericianum, | gave him the promised ticket and let
him navigate his own way through theest After three harshe delivered the verdict of the exhibition,
his opinion would become my article on Kassel Documenta:

€C2NJ YSE +a | t£20rf 2F YlaasSt L ¥SSt 20f A3l SR
can be entertaining and they are very important faur economy, the shows draw a big international
audience and that is good for our community. My prior knowledge of this #kdmbwas rather limited,
| read that there were some sexist paintihgrewhich | saw and they were basicglgtimages of sex ,
nothing new, men with big dicks dominating womets@\l heard abouthe Chinese Artist, | forget his
name, he brought oer a lot of tourists from Chinbkut there was not enough room for them in Kassel.
The same artist made that sculpture that fethwn. | am actually an archite@nd| laughed when | saw
the broken sculptureasit was so badly constructed, an accident waiting to happen.

| went to the Aue Pavillon firsand to be honest, that whole place is terrible, it seemed so
FYFGSdINRAaKEZ fA1S I FIANE L R2y Qi dpmB@emMBiriduseR o Ke
down on the most picturesque space of Kassel. Instead, the organisers could have chosanyso
spaces more appropriate like the train station.

To understand art | firstly look at the @tland skim over the descripticand then | try to apply it to
0KS FINIa® {2YSiAYSa L GKAYy]l GKS FNIAaddGatseeMB LI I & A
explain anything and the work is basically rubbish. The best site was the Neue Gallery because it
featured one artist per room as opposed to the other sites. sbadbad the most interesting art. My
favourite wasthat room with the spotlight | tink the artist is called Diaz, because eighty percent of the
people missed the message written on the wadllsbliked that movie upstairs featuring Harvey Keitel,
it was a great theatre spacdhe most powerful work was definitely th@om with eight smeens
showing videos about the Muslim women being abused

When | walked around the galleries guards keep on telling me to stop touching the walls, apparently
they were made of coloured clay which is kind of weird, als@ag told not tohold my jacket wich |
have no explanation for.

N

iA2y
S

o S

L LINRolofe KFfF dzyRSNARGZ22R AOA
i K f I er: X7

i K SEK
whole thing was O.K, not really for me; BiR (G K S ai 5 Tdoms Bafge
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26. In the End, DeathAnds aWay to Enter the Sory

| had finished the Grand Tour and with art in genefatrain took me thdinal leg of the journey
the cheap train whikc take six hours instead of twaiopping at everyshackalong the way. For five of
those hoursl was wedgd between drunken Germarsnging bad regional folk who were returning
home from afestival, not€ I & L R2y Qi [lbutdhiNd&SgOyebviduSlyhad bé&edtmking for
three days straight and their sten@ven overpowered mineMy famished bdy roaasted above burning
embersready to consume itselfA fever had threatened a rebellionrfa few days now and finallgd a
successful invasiomyalking into asurrendered fortressAs the drunks jeered with miegpondered which
situation would be better: 1) The current one, crushed by sweaty, snséllgingdrunken Germans. 2)
Covered with suction pads that vigorously drainedmallo 2 R& Q&4 Ff dzAR gAGKAY GSy
salt up tomy shoulders slowlydehydrating my body over three weeks.

Finallyit was over Berlin arrived En route to bedmy email inbox showed thahtee message$iad
sat neglected for two weekd hefirst email wasfrom someone claiming that they found the tent and
my monoforms off the coast of a Croatian islanibh the secondemailmy editor Adam Mossexpressed
how refreshed he was aftdris holiday angromotedthe benefits of escapism, he alseminded me
that the publishing deadlinevas onlytwo days awayThe last wadrom the lovely Ana of Venice; she
had broken up with her boyfriend and had thought about me.

I needed to speak with her. We had remimmunicatedsince she kissed me goodhyeVenice.l
nervously made theall her surprisél answerfell away quickly toa hollownesssomething had
happened Chloe her beautiful white cat had diedAna awoke this morning to find Chloe hitting her
head on the floorSherushed to theveterinarian clinidut it was too lateJeukaemia had riddled
Chlo&®2 & ARarmhéld Chloe tight while theeterinariancarefully shaved her legs find a veirfor the
lethal injection. As the fatal dosey i SNE R / Kt 2 Br@siill held b figRt AskieNyized\Xdown
at her catslidng through thefragile veil that one can erely fallA y (i 2 = slink WiteShody fding
into the void of darkness.

There was no assignmeanymoreonly Anaor maybe the assignment wasa.l lay down torest

imagining comforting Ana and thdourrowed irto a deep sleep, plummeting even deeper to the
deepest of the deep.was a foetus again, nurtured and nestled in bliss
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27. How| Faikd

| wake up this morning with a determination reserved for only pole vaulters prior to taki isff
last weekend ofhe Venice Biennalehichwill bring the Grand Touto aclose So how significant was
the Grand Tour? The numbers speak for themselabsut 300,000 visitorattended theVenice
Biennale, 500,000 t8kulptur Projel¢ Muenster, ArtBasehad55,000 in five dayand last but
definitely not leas750,000 paying customers went to the Kassel Documeatand total: 1,605,000.

To my leftAnalay denying arearly rise to the day, rolling awayith the blanket a gesture |
recognisedas:Pleag get us some coffee, Italian stylesminiscent of tar. Looking out of the kitchen
window2 ¥ | y I Q BEseeyfte aegl@ctfed Hong KoRgvilionbelow and just beyond thahe
ArsenaleVenice. A Sy yajor ExDibitionlonging for attention. Thesedays,visitors arenfrequent,
mainly strayglersif only theyhadstuck to the yellow signs which ketigem all on the official tourist
route.

Back in bed with the computer and coffé@amdetermined to whack out tb final paragraphs of the
articlewhich is monthverdue and % 500 words todong. t is raher apparent that thiswill never be
published by anyone and is quite redundant ndwould self publish on the web like those pathetic and
needy bloggers (or cloggers as | call thelm).| a Mgnificent Failure? Certainliyly Exeditor Adam
Mossseems to thinkso, hézd SR 'y SEGSYRSR @S NaIGIPyA & Fy WS SINE dzf & d:
instead, fair enoughit was good toodescriptiveand hitting on all the points.

Wl S& | yibyDu tdirk btie title The Grand Deto@r

Wh ori@BoneyRAR @2dz IS4G YS I O2FFSSKQ

W Sas AGQa ySEG (2 @&2dz 2y GKS 6AyR2g6 &arttsz Al O

Yes, the Grand Touit,is apt | supposeDetours are the only way to trayedbr me anywayThey
allowfor new and richer experiencegromotingthe process not the product, the links not the solution
On the road towards destination one catve seduced or distracted causiage to become
disorientated and to veer off to a new directidDistractions and seduction therefore can be seen as
positive signposts which guide one maybe to unforeseen opportunities. If we do reach a 'destination’
one can choose to negotiate thisogtor renavigate and proceed-or now though will just stay in be
in Venice with Ana, no more tours, ant writing- for there isnot even ice in the Arctio report on
anymore.

'yl Qa LK2yS NAy3aa FyR akKS gNBadtSa GKS oflylSi:
defeat'€ould you please get that, Hon€y?

W {i Q& méssagd®drb i Y 6 NSheChad recently moved to Venimestudy,.

What does she wanf?

Wi areay {2NNE !'yIF> L F¥SSt aArAo0ol FTFGSNI g@N] Ay

I y I 0 25hifl Ehe BALYioM! Exhibitide closed; she was meant to work there todagtie is so
irresponsible; ot her that jobtoo, now | will get into troublethe exhibition has to ope

Wiaybe | could do it need a new job anidknow Bill. How hard is it to be a guard anyway? Stand
there and answer annoying questioaad yellthe2 OOl 8 A 2y I f WINEFlagh?z dzZOKA Yy IHHQ 2
photographyH H Q

WWdza (0 a G| @ BeaideexhiltiBnsdnlghyfeSyung pretty and bilingual girls for guard
duty.] Sy Qi &®Rdz y2iA OSRK

Venice,17.11.2007
Mark Hansen
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